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Media Study is a unique Western New York 
regional center established to encourage the 
creation and understanding of media — espec- 
ially photography, film and videotape — by 
people of all ages in this area. It intends to 
explore the electronic and computer- 
generated arts, visual and aural, and to do re- 
search on broadcast, cablecast, microwave, 
and other network concepts. 


Media Study is a community center, estab- 
lished under grants from the New York State 
Council on the Arts and the National Endow- 
ment for the Arts, which offers: (1) work- 
shops in image/sound experimentation and 
production; (2) instruction in teaching crea- 
tive media; (3) equipment access and borrow- 
ing to all citizens; (4) the screening, viewing, 
display and discussion of all formats of 
moving and still images; and (5) the research 
and dissemination of information about their 
psycho-cultural effects. 


It also serves as a conduit for grants to inde- 
pendent film and video makers, and is involv- 


ed in the legal and distribution problems of 
media-makers and in training media adminis- 
trators. 


Since its establishment in 1971, Media Study 
has been continuously sponsoring free work- 
shops in film, video and photography. Each 
workshop is publicly advertised and its mem- 
bers are chosen according to three criteria: 
potential to learn, willingness to teach others 
and affiliation with an institution which could 
sponsor their continued activity. 


Seth Feldman’s “A Report on the 1972 
Film/Imagemaking Workshop at Media Study, 
Buffalo, Prepared for the New York State 
Council on the Arts” is available on request 
for $1.00. It is a 60-page description of 
twenty workshop sessions, including the 
philosophy of the program, the structure and 
assignments of the meetings, the films screen- 
ed, the equipment used, and the effects on 
the community. The teachers were Yvonne 
Andersen, Stan Brakhage, Ed Emshwiller, 
Ricky Leacock and Stan Vanderbeek. 


Media Study has acted as co-sponsor with the 
Center for Media Study at the State Univer- 
sity of New York at Buffalo for public lecture 
series, such as “Twelve Visiting Television- 
aries,” and for filmmakers’ exhibition/ 
discussion series during the past two Summer 
Institutes on Film/Media Making, Teaching 
and Management with a third planned for this 
summer. It has also collaborated with the 
Center in organizing the National Conference 
on Teaching Resources of Film and Media 
(October 21-23, 1972), the Buffalo Confer- 
ence on Autobiography in the Independent 
American Cinema (March 22-25, 1973), the 
Conference on Teaching Filmmaking and 


Media Study frequently co-sponsors screen- 
ings, presentations, lectures and discussions 
by film/media artists and scholars with the 
Albright-Knox Gallery as well. Its staff helped 
coordinate and administer the first inter- 
national video conference “Open Circuits: 
The Future of the Art of Television” held at 
the Museum of Modern Art January 23-25, 
1974. 

Media Study is expanding and developing into 
a model for a total regional center of film/ 
television/media resources and services. Its 
primary funding needs are four: (1) staff 
salaries, (2) facilities rental and operation, (3) 
equipment purchase and (4) program, re- 


Video Workshops to the College Student 
(December 14, 1973), and the Women’s Film 
and Video Conference (February 16-18, 
1974). 


search, and publication expenses. 


Media Study is a tax-free public service foun- 
dation recognized by the Internal Revenue 
Service. All donations are tax deductible. 


American Seminar in Film 


Media Study will administer a $34,200 grant from the National Endowment for the Humanities for 
a three-year project: “The American Seminar in Film.” The purpose is to bring together faculty and 
graduate students of cinema studies from New York University, Harvard and the State University of 
New York at Buffalo. Willard Van Dyke, formerly Director of the Film Department at the Museum 
of Modern Art and now filmmaking teacher at the State College at Purchase, is the honorary 
chairman and Professors Ted Perry, Vladimir Petric and Gerald O’Grady form the academic 
committee. 


The seminar will meet three times each year for an extended period to discuss problems concerning 
the study of the moving image as a cultural component of the humanities with the intention of 
formulating rationales for curricula design, pedagogical method and development of teaching 
materials. Each seminar will also involve dialogue with outstanding practitioners of film, visits of 
leading foreign film scholars and American humanists, and the participation of faculty from 
Southern and Western universities. The subject to be explored during the first year is the 
informational, aesthetic and moral problems of the documentary film. The results will be published 
annually in the new journal Media Study. 
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Summer Workshops by James Blue 


James Blue will be filmmaking artist in resi- 
dence at Media Study from June 24 through 
August 15. He is Director of the Media Center 
at Rice University in Houston and has also 
taught filmmaking at the University of Cali- 
fornia at Los Angeles, the State University of 
New York at Buffalo and at the American 
Film Institute’s Center for Advanced Film 
Study. 


He has held Ford and Guggenheim fellow- 
ships, and directed the award-winning film, 
“The Olive Trees of Justice,” and many docu- 
mentaries for the United States Information 
Agency including “The March,” “School at 
Rincon Santo,” and “A Few Notes on Our 
Food Problem.” His most recent film, made 
with David MacDougall, is “Kenya Boran.” 


His workshop in super-8 sound sync film- 
making and videotaping will be offered on 
Tuesday evenings and Saturday mornings 
beginning June 25. It is free of charge and 
open to 20 people. Those interested should 
apply for interviews (835-2088). The work- 
shop will explore documentary, reportage and 
narrative filmmaking and will stress primary 
technical training in film and video tools, the 
techniques of achieving a “readable” image 
and quality sound, and the various modes of 
structuring filmed material in the editing 
process. Participants will work on exercises 
and joint assignments, but primarily their own 
projects, and individual attention will be given 
to both beginning and advanced members. 


He will teach a similar course for 20 young 
adults on Tuesday and Thursday mornings 
during the same 8 weeks. 


Photo by Robert Hall 


Media Study received a grant of $1,500 from 
the Peg Santvoord Foundation in support of 
general operations. 


Media Study has awarded Tom Dewitt of 
Poughkeepsie, New York, a traveling/research 
grant to visit various experimental video 
centers in the United States and in Europe. 
Dewitt directed the first video workshop 
which Media Study offered to Buffalo citizens 
in the fall of 1972. 


Photo by Kingsley Fairbridge 


LATIN AMERICAN GRAPHICS EXHIBITION 


Media Study through a collaboration with Jorge Glusberg, Director of Centro de Arte y Communi- 
cacion (CAYC) in Buenos Aires, Argentina, will present its first exhibition of Latin American art 
from Sunday, July 21 through Sunday, August 11. An exhibition space will be established in the 
screening room and will be open daily. 


In 1972, one hundred artists throughout Latin America were asked to present an interpretation of 
Chile on a sheet of architectural blueprint paper, 24 feet in width by 2 feet in height. Among the 
artists participating were Julio Teich, Alfredo Portillos, Luis Benedit, Jacques Bedel and Juan 
Bercetche. The works include concrete poetry, conceptual art and imaginative architectural dia- 
grams. 


The exhibition, which will be the first of a series featuring still photography and the graphic arts at 
Media Study, will be accompanied by special screenings and viewings of Latin American films and 
videotapes sent from CAYC. 


PROJECT fora PRISON ARCHITECTURE 
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tended itself to literature; writer James Agee 
went south to record the harsh lives of the 
migrant workers, and John Steinbeck, John 
Dos Passos and others interpolated newspaper 
facts or “real” events into fictional works. 
Why did intellectuals turn to the documenta- 
tion of reality? the producers are asking. What 
effect has their work had on our vision of that 
decade? As we look back now, can we detect 
a conscious manipulation of evidence meant 
to support a philosophy, a social vision? 


Library Resources 


John Minkowsky has just completed cata- 
loguing a beginning collection of more than 
1300 books and periodicals on the theory, 
history, interpretation and teaching of film 
and television. Among the periodicals is a 
complete set of Film Culture, the gift of a 
filmmaker Jonas Mekas, Director of Anthol- 
ogy Film Archives. The books do not circu- 
late, but are available for study and research 
at the Media Study library. 


He has also catalogued the small film collec- 
tion which includes works by Bruce Baillie, 
Tom Dewitt, Ed Emshwiller, Larry Jordan, 
Geoff Winningham and Stan Brakhage — the 
complete “Songs” and other short pieces in- 
cluding “Phos,” a gift of the maker. 


“The °30’s are becoming the dim past, at the 
edge of living memory,” Producer Johnson 
said. “The nostalgia craze is giving us TV 
shows like The Waltons, and films like The 
Sting, capitalizing on the warmth of our mem- 
ory for ‘simpler’ times. What we’re trying to 
do is to take a harder look at what really 
happened, how we perceived ourselves then, 
and how our self-image has been transformed 
by the passage of time.” 


Also catalogued are the tapes and the tran- 
scriptions done thus far of the Oral History of 
the Independent American Film. There are 
more than three dozen interviews on audio 
tape, and five on videotape, ranging from two 
to fourteen hours in length. Interviewers have 
been Peter Kubelka, Stan Brakhage, Hollis 
Frampton, James Blue and Paul Sharits, and 
among those interviews are Willard Van Dyke, 
George Stoney, Ralph Steiner, Ken Jacobs, 
Gunvor Nelson, Ian Hugo and Kenneth Anger. 
Willard Van Dyke will himself interview six 
more filmmakers this summer. Those invited 
thus far are Donn Pennebaker, Tom Brandon, 
Irving Jacoby, Helen Van Dongen Durant, and 
Boris Kaufman. 


Media Study has a proposal pending to gather 
150 hours of experimental videographic 
material made at the National Center for Ex- 
periments in Television in San Francisco, the 
Television Laboratory in New York, at WGBH 
in Boston, and by artists working in other 
facilities and at home. The intention is to use 
this as a teaching collection for workshops in 
the exploration of the electronic image. 
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Three Spring Workshops 


A photography workshop for children ages 
10-12 is being taught by Louisa Green. It 
began April 29, and will continue for ten 
weeks. The participants are using graphic 
cutouts and a variety of cameras to analyze 
perception and composition. They are 
working with photograms and found 
negatives, and are learning the basics of film 
developing, print-making and finishing. The 
workshop will exhibit its work in July. 


A photographer with a special interest in 
teaching young people, Ms. Green has studied 
with Minor White and Geoffrey Winningham 
and is currently working toward a Masters 
Degree in photography at the State University 
of New York at Buffalo. 


Jon Rubin, who developed the film curricu- 
lum at Bard College and was recently awarded 
a New York State Creative Artists Public Ser- 
vice grant, is currently teaching two twelve- 
week workshops (April 29-July 19). The first, 
an “Introduction to Filmmaking,” is acquzin- 
ting participants with 8mm, super-8mm, 
16mm and some video equipment, and all 
basic technical aspects of film production. 
Participants are encouraged to pursue further 
work in the format in which they feel most 
comfortable. 


The “Advanced Light and Shadow Work- 
shop” is intended for those with some exper- 
ience in film or related visual media. The 
structuring of environments through place- 
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ment of lights, objects and projected images is 
being explored. The participants are also 
being introduced to unusual display devices, 
such as liquid and 3-D projection. 


Professional photographer and filmmaker Bill 
Jungels, who has produced multi-media shows 
at the Carnegie Museum in Pittsburgh and at 
Buffalo State College, taught two four-week 
video workshops during May. Among the 
large number of participants were high school 
teachers, psycholggists, artists and steel work- 
ers who were interested in using video in 
various ways. 


Though the emphasis was on generating and 
transforming electronic images, namely video 
art, those with other interests seemed to find 
the understanding and practice of such func- 
tions both helpful and suggestive, some as a 
learning tool and some as a specialized tool in 
opening up communication with the mentally 
ill. The participants were introduced to the 
Media Study system, component by compon- 
ent, function by function. Mr. Jungels played 
an active role in the design and setup of the 
Media Study video studio as a member of the 
Fall ’73 video workshop directed by Woody 
and Steina Vasulka. 


Photo Workshop: (1 to r) 

Dena Razik (kneeling), Ramsey Razik 
(standing), Kathy Czarnecki (sitting), 
Robert Bories (standing), Karen 
Czarnecki (sitting) 


Photo by Louisa Green 


The Regional Film Program of Western New York 


The Regional Film Program was designed in the summer of 1973 to program quality films on a 
regional basis in Western New York, in co-operation with local colleges and universities acting as 
community centers. Films to be shown were those not available for viewing through commercial 
theatres in smaller regional town centers — such as documentary, historic, older European and 
independent or experimental films — but which are essential to a humanistic understanding of the 
evolving image environment in which we live. 


The project was investigating these possibilities: 

1) the multiple use of films by a variety of disciplines 

2) the multiple use of films by a variety of school and community age groups 

3) the use of multiple media in coordinating and enriching serious cultural programming in 
any one medium 

4) the regional cooperation of a variety of academic institutions 

5) models for dynamic relationships between academic institutions and their communities. 


This spring, the project was launched on a pilot basis with the following schools initially 
participating: Erie, Genesee, Jamestown and Niagara Community Colleges; Brockport and Geneseo 
State University Colleges; and the State University of New York at Buffalo. Nineteen films were 
scheduled, and although there were a few start-up problems with the physical movement of films 
from one school to another within the region, this pilot semester has been a successful foundation 
for a continuing program, with over 100 film showings in the Western New York area that otherwise 
would not have occurred. 


A sample program will best illustrate the content. 
Film as American History 


Edwin S. Porter, The Life of an American Fireman (small town — 1900's) 
D.W. Griffith, The Birth of a Nation (Civil War) 

King Vidor, The Big Parade (World War I) 

Howard Hawks, The Twentieth Century (1920's) 

Pare Lorentz, The River or The Plow that Broke the Plains (1930's) 
Orson Welles, Citizen Kane (1941) 

March of Time newsreels (1940's) 

Bruce Conner, Report (Kennedy assassination) 

Michael Wadleigh’s Woodstock and the Maysles’ Gimme Shelter (1960's) 
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Gerald O’Grady has been attending bi-monthly meetings of the Committee on Film and Television 
Resources and Services supported by the N.E.A., the John and Mary Markle Foundation and the 
Rockefeller Foundation, and also meetings of the Academic Advisory Committee of the American 
Film Institute and the Advisory Committees of Anthology Film Archives and International Film 
Seminars. He visited Art Park in Lewiston, N.Y. on March 18, participated in the Documentary 
Film Conference at Harvard University on March 22-23, and organized the Western Region New 
York State Youth Film/Media Festival for the New York State Department of Education in Buffalo 
on March 30. 


He represented Media Study at the Conference on Video in New York State, sponsored by the 
TV/Media Panel of the New York State Council on the Arts, held at the Whitney Museum on April 
1-2, and, with videomakers Woody and Steina Vasulka, visited the Experimental Television Center 
at Binghamton, the Everson Museum, Synapse and Innervision Media Systems in Syracuse, and 
Portable Channel in Rochester on April 17-19. He also served as a selection judge for the “Film as 
Art” program of experimental films at the 16th Annual American Film Festival sponsored by the 
Educational Film Library Association in New York on May 14-18, and has played an active role in 
the Master of Arts teaching program at the Center for Understanding Media. 


He has given talks on “Exposing Yourself: The Autobiographical Film,” at the Conference on 
Visual Anthropology at Temple University on March 6-8: on “Media Programs in the University” to 
the Public Media Panel of the National Endowment for the Arts at Tarrytown, N.Y. on March 9;on 
“Integrating a Cinema Program into a Humanistic Curriculum” at the New England Conference on 
Film Education at Harvard, sponsored by the University Film Study Center on April 20; on 
“Charting the Future” for the Independent Film/Videomakers Association at the New School for 
Social Research, sponsored by New York’s Center for Understanding Media, on April 30; on “The 
Department of the Interior: How Media Affects Our Thought Patterns,” at the Long Island Art 
Teachers Spring Conference at Nassau Community College on May 3 and at the 26th Annual 
Midwest English Conference at Northwood Institute, West Baden, Indiana on May 4; and on “A 
Philosophy for the Curriculum” at the WNED-TV 17 Teaching Media in the Classroom Seminar in 


Buffalo on May 10. 
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Andrew Beecher attended the meetings of the National Cable Television Association in Chicago on 
April 19-24. 


Steina Vasulka served as video consultant for the Creative Artists Public Service (CAPS) Program 
and spoke, with Christine Nygren, to the girls of Clarence High School about careers in video on 
March 28. Woody Vasulka has been conducting tests on video/film interface, concentrating on the 
special contribution of each medium, with an Auricon TV-T shutter and has been advising the 
Instructional Communication Center at the State University of New York at Buffalo on equipment 
for the new Amherst campus. He gave a workshop on the experimental image for the “Instructional 
Television Utilization” course at the State University of New York at Buffalo on March 29, and at 
the Center for Understanding Media on April 15. He continues to serve as a member of the 
Film/TV/Media panel of the New York State Council on the Arts. 


The Vasulkas taped a 30-minute program, “The Electronic Image,” for Portable Channel in 
Rochester, and broadcast it on Channel 21 in January. They gave workshops at Portable Channel, 
for Act V of Buffalo on March 18 and for the New York State Education Department at the Fourth 
Annual Conference on the Humanities and the Arts at Kiamesha Lake, New York on April 3-5. 
They created a Video Environment for the University Union Activities Board in Buffalo from April 
8-12 and another for the University-Wide Committee on the Arts at the State College at Fredonia on 
April 26-29, where they were joined by Ralph Hocking, Sherry Miller and Walter Wright of the 
Experimental Television Center. They had earlier made a documentary tape of sculptor William 
King at Fredonia. They were the subjects of a Canadian Broadcast Corporation television special, 
“New Art Series,” produced by Brian O’Connor on May 11-12 and were interviewed for WBFO- 
Radio on May 13. Their tapes were shown in Iceland, France, Canada and Switzerland during the 
past months. 


They have also continued their video workshops at Media Study as a contributed service. Jack Bice, 
one of the participants of their winter workshop, presented photographs of video images in the 24th . 
Western New York Exhibition at the Albright-Knox Gallery from April 19 through May 26, and 
another participant, Georgiana Jungels, has been using videotape as an arts therapist at Gowanda 
State Hospital. 


“Vasulka Video Environment” 
Photo by William Jungels 
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Images and Commenis 


In the past few months, as part of its on-going 
series of media events, Media Study has spon- 
sored or co-sponsored many lectures, screen- 
ings and multi-media presentations. During 
February, Vilem Flusser of Sao Paolo Univers- 
ity and the Brazilian Institute of Philosophy 
and the Institute de "Environment in Paris 
spoke on “The Phenomenology of Television” 
and William Gwinn showed videotapes which 
he made at the National Center for Experi- 
mental Television in San Francisco and at the 
Television Laboratory in New York. 


In March Stephen Koch discussed Andy War- 
hol’s “Chelsea Girls,” Al Maysles and Nell 
Cox screened their documentary films, Nam 
June Paik made a video environment of his 
“Global Groove” and Alfonse Schilling discus- 
sed and demonstrated stereoscopic percep- 
tion. 


In April Andrew Bergman spoke on “The 
Historian in Hollywood,” Yon Barna of Israel 
lectured on Eisenstein, George Landow 
screened and discussed his films, Woody and 
Steina Vasulka had a week-long video environ- 
ment, and Rene Berger, Director of the Musee 
des Beaux-Arts in Lausanne, Switzerland and 
a member of the cultural development panel 
of the Council of Europe, made a visitation to 
discuss cable and community video projects. 


In May, Hollis Frampton spoke on “Photo- 
graphy and Time” and Rudolph Arnheim on 
“The Nature of Photography.” 
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Presentations by other visitors will continue 
during the summer months. They will include 
Jacques Ledoux, Director of the Royal Film 
Archive of Belgium, filmmakers Donn Penne- 
baker and Hilary Harris, and holographer Lon 
Moore. 


At right (1 to r) Gerald O’Grady, an 
unidentified guest, Stan Brakhage, and 
Hollis Frampton at Buffalo Conference 
on Autobiography in the independent 
American Cinema. 

Photo by Robert Haller 


(tt 


“ate 


SIIOG SONG Of PE}OSIPEp SI Onss! siuL 


22 


£% 


4ay[DH] 14aq0y Aq 104g 


SLIAVHS TNVd NOLdWVas SITIOH sjueynsuo) Witz 


AXSMOMNIW NHOL ueEIqr] BIPOW, 


SUY ey} Joj uouIMOopuq 
TeuoneN oy) Aq popuny joaford & uO AjIsIOATUA, YIOX MON 7B 19}UOD eIPA|W 
d}PUIO][Y 9Y} puke UONeIOdIOD Woda] XeWIOD WO s}uRIs Aq poyoddng quapIsay 
UdAHOIId MAYANV UOISIASTAL, [QUO 


juessyINO A sarjlueUN]] oY} Joy JUSUIMOpU JeUONeN kB Aq poyioddng 
MOLVS VINVd JURISISSY YOIResay 


ORIN 1B YIOX MON JO ApisiaatuA aeIg ay} Ie Apnyg eIPay IOJ Jo}UaD 
ay} Aq pue jUeIsyINOX sortueUN} oY} IO} JUOUTMOpU [eUOT}EN ev Aq 
powioddns ‘y10X MON WJoIsaAy JOJ SUIUTUILISOIg WII] [PUOISAY JO 10}001Iq 
NAYOAN LLOOS a}elOOssy YoIvasoy 


OTIVD HdTVu Jaseury juourdmby 


VATASVA AGOOM STADNOL WVITTIA 
VATOSVA WNIALS Naga VSINOT 
NIGNU NOL aNd SAWNVE Sysity doys4s0(y 


UOMeUIOJUT PIPE JO 1O}euIpIOOD pure sdoysyiony JO 10}Da1IG 
MOUGOHO OAV JO}aII 1URISISSY 


SLY oY} UO [IOUNOD a1B}g YIOA MON oY) pue 
S}IV OY} JOJ JUSWIMOpUY [eUOHeN oy) Aq poyoddns usaquy oanesystUIUIpy 
NVWC1d4 HLAS Joyal ayepossy 


opeygng 1B Y10 A 
MON JO AjIsIoaTUA, a18Ig OY} 1B ApnIg eIpa|W 10J Joj}UaD ay} JO IOIATIG 
49}U9Q UOFRoTUNUIWOD JeUOHINAIsUT ey} JO 10}0911G 

AdVud.0 G1vVadD Joerg 


SL@pL MUOA MAN ‘O1v44N LH ‘“ANNSAV ASTIVE Stee G4LWHOGHOONI AGNLS VIGSW 


Cable Internship at Comax Telcom Corporation 


With the intention of developing and encoura- 
ging community participation in cable tele- 
vision’ programming, Andrew Beecher has 
been serving a one year internship with Media 
Study which began January 15. This intern- 
ship is part of a nationwide program initiated 
by George Stoney of the Alternate Media 
Center at New York University and is funded 
by the National Endowment for the Arts and 
locally by Mr. Robert Schwartz of Comax 
Telcom Corporation. 


Mr. Beecher is working on several projects to 
generate local awareness and interest in the 
area’s culture, history and vital community 
issues. YOUACT (Young Adult Cable Tele- 
. vision), organized in conjunction with the 


Buffalo and Erie County Library System, is 
an attempt to involve area youth in producing 
programs for cable television that will reflect 
the needs of the local community. Young 
production groups work with community or- 
ganizations who want to document their work 
or to explore subjects and issues through the 
video medium; the youth are also encouraged 
to use the medium to explore personal areas 
of interest. 


In addition, Mr. Beecher is training librarians 
in porta-pak production and they are working 
on a tape which documents the libraries’ com- 
munity services. He himself is making a series 
of programs about Buffalo to be cablecast by 
Comax. 


This issue was prepared by Marc Chodorow and John Minkowsky. 


Media Study is supported by the New York State Council on the Arts. 
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